Introduction
The fact that women characters are scarce and stereotypical in works of epic fantasy has been reiterated in multiple articles and studies. However, there are many scholars, whose opinion I share, who recognise the important parts played within the story by these seemingly powerless/passive/submissive/one-dimensional women. Therefore, in this paper I will argue that, few in number as they may be, these female characters have a powerful presence and exercise a strong influence on other 69 characters in the novels, often unexpectedly taking the lead and determining the course of action. The novels I will be referring to are J.R.R. Tolkien's
The Lord of the Rings, The Chronicles of Narnia by C.S. Lewis and J.K.
Rowling's Harry Potter series.
Feminine hypostases and archetypes
The female characters in the above-mentioned novels can relatively easily be assigned to one or another of the rather large array of archetypes already established via the work of such scholars as Jung, Joseph Campbell and their followers. Nevertheless, many of these characters transgress the limits of an archetype by developing and evolving, or have characteristics that belong to more than one archetype. In what follows I will refer to some of the most widely accepted character archetypes and identify the female figures in the works studied that belong to them; I will also analyse the way in which they match a specific archetype and demonstrate what makes them more complex than that.
The Anima/the Holy Mother/the White Goddess
This archetype finds its perfect embodiment in Galadriel, the Lady of Lothlórien. She fits the archetype both in her appearance, being a fair-haired woman of great, unearthly beauty, and in her spiritual power and religious connotations. Like Varda, High Queen of the Valars and Queen of Stars, and Yavanna, Queen of the Earth, she is a Marian representation in Tolkien's legendarium. Tolkien admitted that Galadriel possesses many of the attributes of the Virgin Mary, a figure so dear to Catholics. Galadriel enjoys not only spiritual power but also decision-making power in the Elven world; although she rules jointly with her husband, Celeborn, it is she who 70 is the wiser and the more powerful, although they rule as equals. Adding to her status as Holy Mother is the fact that she is also a healer and comforter.
She is a giver of gifts to the members of the Fellowship, gifts which will prove invaluable on their journey. Her comforting and encouraging presence is felt throughout the novel, whenever the members of the Fellowship are in need. However, in her youth Galadriel was the only woman to participate in the Elven rebellion against the Valar, as we find out from The Silmarillion. 
The Good Mother/ the Earth Mother/ Nature
Tolkien's character Goldberry, wife to Tom Bombadil and along with him one of a pair of ancient nature deities, is evocative of this archetype, though not through her appearance. She is presented as a slender golden-haired woman of uncommon beauty, not as a woman with generous curves to suggest the fertility of nature. However, being known as the "River daughter" and always surrounded by flowers and vegetation, she is in every other way a representation of the force of nature. Through her unshaken belief in Aslan, even when her siblings make fun of her, she is shown to be the wisest of the four. For this reason she is able to see Aslan more often than the others. Her kind, generous nature recommends her for the role of healer, a role that she fulfills after Father
Christmas gives her a vial of a potion that can cure any wound. Both Polly
Plummer and Lucy Pevensie remind us of Hermione Granger, all of them sharing a kind nature, devotion, perceptiveness, common sense and courage in the face of danger.
The Female Warrior/the Shieldmaiden/the Amazon
The character in Tolkien who perceives herself as a shieldmaiden is Éowyn, King Théoden's niece. She has long been regarded as a complex character, one who shows early signs of modernity in Tolkien. Tolkien expert Thomas Shippey states in an interview with Claire E. White:
I can only point to the scene in "The Houses of Healing," where there is a careful and sensitive account of what it must have been like for Eowyn, not only trapped at home while the men rode off to war, but trapped with Wormtongue, and watching her uncle fall under his spell. This is a striking and early sensitivity to the theme of female passivity, which people often miss. (White 2002) This is Éowyn's situation when we first encounter her; she is basically a female warrior forced into behaving in line with the damsel in distress archetype. With the arrival of Aragorn, whom she begins to admire as a mighty captain of warriors, she moves towards the archetype that bests suits her nature. Her success in killing the Nazgûl is made possible not only by 78 her skill in battle but, ironically, by the very fact that she is a woman.
Éowyn subsequently renounces her unrequited love for Aragorn and becomes attracted to Faramir, whom she marries. While many critics see in this Éowyn's decision to take on the more domestic role of a housewife, Nancy Enright believes that it is the beginning of a process of healing for both Faramir and Éowyn. This should involve not only opening their souls to love, but also "a movement from a desire for power and domination […] to the desire to heal and to help things grow" (Enright in Bloom 2002:183) . While at the beginning she seems barely present and then is remarked upon only because of her infatuation with Harry Potter, she grows up to become an accomplished young witch, determined and courageous, a valuable member of Dumbledore's Army and, eventually, Harry Potter's wife.
As previously mentioned, the female visitors to Narnia belong to the condemning the land and its creatures to never-ending winter. In both books
Jadis is revealed as a cruel, cold-blooded villain with absolutely no regard for other life than her own. The attributes of the Temptress are revealed when she tries to charm Digory into taking her to his world and when she ensnares Edmund by offering him sweets and the opportunity to rule the 80 land by her side. She has a pathological lust for absolute power, which led her to kill her own family together with all the inhabitants of her own world.
Her snow-white face and clothes and the perpetual winter to which she dooms Narnia are suggestive of the coldness of her heart. Similarly, the colour green associated with the Lady of the Green Kirtle (in The Silver Chair) may suggest envy directed towards the rightful power-holders, but it is also the colour of the serpent into which she can transform. The Green
Lady is an even better deceiver than the White Witch, as she can make people believe quite the opposite of what they know to be true. With her musical laugh she charms both males and females, as happens to Prince
Rilian, Eustace and Jill, along with all the creatures of the Underland. Of the female characters that populate the world of Harry Potter, Bellatrix Lestrange is the one who fits the archetype of the Black Goddess.
An attractive and highly skilled witch, she is, however, a fanatical follower of Voldemort. She is very determined in her allegiance, to the point of going to Azkaban rather than betray the Dark Lord. Symbolically, she is killed by 81 Molly Weasley, an embodiment of the Good Mother archetype, after trying to strike Ginny Weasley with a killing curse.
Conclusion
This paper has endeavoured to present some of the many different ways in which female characters are presented in three well-known epic fantasies. I believe I have also demonstrated that there is more than meets the eye about many of these women, and that, behind an appearance of flatness and stereotypy, the attentive reader may find variety, development, original traits and unexpected depth.
